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Donald Klein often “unifies”
bronze and stone in his
memorials. This small-
Jootprint memorial will
feature one of his bronze
sculptures.
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by Dan Bellan

OPENING
NEW
DOORS

Donald Klein—
German Sculptor &
Master Stonemason

~ New trends in commemoration are con-  personal monument designs forward.
tinuously developing arour}d the world. Similarly, the response within the stone-
As stonemasons we can discover, learn  masonry industry was lukewarm. “In the
from, and share these ideas. In the city of beginning they were just like a bunch of
Lambsheim in southern Germany, Donald a5 burying their heads in the sand,”
K.lein is at th? Yanguard of new concepts,  Klein recalls. “But that has changed, and
pioneering his ideas for the cemetery land-  (oday we now see most stonemasons sell-

scape. His ideas grow from changes he’s ing the small-footprint monument.”
observed within his native country.

About the year 2000, Klein, a master
stonemason and sculptor, noticed cultural
and economic shifts occurring in Ger-
many. Culturally, people were taking an
interest in smaller items: personal tech-
nology was shrinking and products in
general were getting smaller. Economi-
cally, jobs were moving and being
outsourced; as a result the society was
forced to become more mobile.
Responding to the times

In response to these two societal
changes, Klein, 55, began to explore the
notion of a smaller-footprint monument
to satisfy the changing consumer demand:
a pillar less than 1 foot square at the base
that could stand as a monolith or be set
within a stone “collar.” The collar, sized : o
to cover the grave lot, would also pro-  Klein worked full-surface texturing into

vide space for an inset flower garden. this multipart memorial composed of
’Dgterﬁmed EO pr O%eléhi ,md,‘jjStrY for- granites from Labrador and India. Polishing
warc, tiein proached his ideas Lo the edges of each piece added strong

DESTAG—one of the largest stone and . )
monument fabricators in Germany, but contrast. The foolprint of the lot is 3 feet by

received a mixed response. In the end 3 feet, and the tallest stone is
the corporation declined to take his small 43 inches high.




Klein was convinced his design ideas
were valid—he was simply a man ahead
of his time—and he continued to develop
them regardless of naysayers. Then, seem-
ingly overnight, cremation turned
Germany’s burial culture upside down
and cemeteries started allowing smaller
grave lots to accommodate urn burials.
“In 2003, of the 850,000 deaths in Ger-
many, only 350,000 were cremations,”
says Klein. “In 20006, the rate was the op-
posite, with well over 500,000 cremation
burials. This shift happened over a couple
of years which is very fast for our indus-
try, and most stonemasons were com-
pletely unprepared for these big changes.”
Because Klein’s smaller-footprint memo-
rials ideally suited the smaller, roughly 3-
foot-square grave lots, his work began to
gain prominence.

—

A memorial of Zimbabwe black and Turkish
basalt that features hand texturing on the
base draws the eye into the piece without

overwhelming other elements. The footprint

is 40 inches by 40 inches.

To promote and sell his ideas, Klein
forged a new business relationship with
key manufacturer and distributor
Strassacker Bronze. DESTAG eventually
came on board as well. As an indepen-
dent designer, Klein sells what he terms
his “industrial designs” to those compa-
nies for royalties. “My work is meant to
be copied by other monument manufac-
turers who lack design ideas and con-
cepts,” he acknowledges. This arrange-
ment is both harmonious and profitable

for all parties, and the clients benefit from
these radical and new design concepts.
Klein also showcases his own designs at
the outdoor display of Stone and Design,
his wife Karin’s partner company.

This conceptual piece by Klein
Seatures a mix of textures and
a small bronze sculpture.

Measuring 42 inches tall, this
memorial has a 3-foot-square
Jootprint. Hand-texturing
adds interest to a simple,
geometric design that
includes a play on triangular
and roof-top shapes.

A heritage of handwork

Klein’s interest in design and monu-
ment building goes way back. Grow-
ing up in the monument business
operated by his grandparents and
parents, his childhood goal was to
succeed them in the busi-
ness. He didn’t like school
and preferred working
with his hands. In fact, his
ancestors from the 16"
century were blacksmiths,
and Klein believes that is
one of the reasons he
likes to work with metal
as well.

Apprenticing early in
life, he attended a profes-
sional school where he
learned design theory,
hand drawing, and mod-
eling. He acquired his
basic knowledge from
Peter Roman Heid, a well-
known German academic
sculptor and stone expert
and also studied under master stone-
mason Helmut Handbuch. But Klein
told me he learned best by simply
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